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Introduction

The « Centre du Theatre de I'Dpprime Paris »

A Theater Company

goch year, the stage professionals, eager to uphold their place as both artists and citizens, create and present

each year a play written by a contemporary playwright. Their focus is often centered on the intersection
between music and theater. Other projects of the company founded by Augusto Boal in 1979 include ‘Forum-
Theaters', workshops, and training courses in different environments: prisons, schools and universities,
community centers, health centers, local authorities, businesses, associations, reception centers for migrants
and homeless, etc. These interventions allow the company to build and maintain a new audience by making
theatre more accessible for more people. Though it is based primarily in France, the company has also
travelled to other countries including Belgium, Brazil, Burundi, China, Chile, England, Germany, Greece, Guyana,
Ile de la Réunion, Iran, Italy, Lebanon, Morocco, Mexico, Palestine, Portugal, Romania, Spain and Taiwan, for both
performances and professional training courses.

« To approach social and human conflicts through theater... to prompt a discussion, to think and
understand together on stage. That is our commitment! »
Rui Frati, director of the CTO-Paris

A Method

“/he method of the Theatre of the Oppressed was developed by Augusto Boal in Latin America in the 1970s. His

goal was to draw visibility to social and political conflicts by giving a voice to marginalized groups who were
facing oppression under totalitarian regimes of the time. From there, we continued on a path of constant
evolution. The main technique which is used is called "Forum-Theater": focusing on a current issue, our actors
and actresses create and perform a scene with a negative outcome, which leads to a moment of theatrical
discussion. The audience, through prompting from the director Ccalled the “joker™, is then invited to reflect on
how best to resolve the onstage conflict. Audience members become “"spectActors” and join the scene through
confrontation and interaction with the other characters, thereby inspiring new ideas, alternatives, and a
willingness to change the situation. By working together, the actors and audience find new solutions for the
conflicts portrayed on stage.
« To be a citizen is not to live in society, but to change it! »
Augusto Boal, creator of the Theater of the Oppressed

A Venue

Located in a former furniture-shop-turned-theater, the Theater of the Oppressed organizes training courses

and workshops, artistic research labs, rehearsals, and theater creations. Since 1998, the structure, lead by Rui
Frati has continued to develop their own work, while also hosting and co-producing with other theatre, dance,
and music companies. The company's programming promotes contemporary dramaturgy and newly emerging
troupes, while remaining focused on established directors and texts, as well as theater for young audiences.
Each year is marked by three special events:

September-October: Festival Pleins Feux sur la_jeune création (Spotlight on the newly emerged troupes
Festival), devoted to the first professional creations of young emerging troupes Cin partnership with the
Jeune Thédatre National since the 2023-2024 season).

January: Festival Blank Slate (Carte blanche) given to a company with a strong artistic offering.

June-July: Festival Migrictions. Collaborative festival between our company and visiting artists, aiming to
foster interaction between the arts and people of all generations.
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Biographies

Augusto Boal -

Ukiter, playwright, director, theoretician, man of theater and politician, he was

one of the greatest icons of Brazilian theatre of the second half of the 20th
century.

In 1956, he founded at the age of 25 the Arena Theatre in SGo Paulo, of which he
became the artistic director and stage director. Until 1964, besides his classical
stage settings, he developed popular theatre, anchored in street performances
and anti-establishment movements, from which he created the character of
spect-Actor. The putsches between 1964 and 1968 marked an end to all
possibilities to practice this kind of social theatre, deemed too subversive. After
the publication of his book The theater of the oppressedin 1971, he went into exile
across Latin America, until arriving in Europe and Paris, where he continued his
work. In March 1979, he founded in Paris the Centre du Théatre de 'Opprimé (CTO-Paris) - formerly known as
CEDITADE -.

In the 1970s, Augusto Boal traveled all across Latin America, experimenting diverse forms of participative and
educative theatre, and then wrote and systemized his theatrical practice. Later, in 1981, he organized the first
international festival of the Theater of the Oppressed in Paris. Since 13981, he broached the notion of therapeutic
theatre and what he named "the cop in the head”. His third book, The Rainbow of Desires is an essay on this
method of theater and therapy. In 1992, he was elected municipal legislator in Rio de Janeiro on the left-wing list
of the Labour party of then future President Lula, and started a new experience: the legislative theatre.

Rui Frati -

Actor and stage director, Rui Frati begins his theatrical path in Brazil after he

studied drama and sociology. He particularly worked with Robert Wilson, Andrei
Serban, Enrique Buenaventura, Augusto Boal, Ariane Mnouchkine, Maurice
Vanneau, Alvin Nikolais..

In Europe, he taught at the National Drama School of Lisbon before moving to Paris,
where he joined Augusto Boal before succeeding him as director of the Théatre de
U'Opprimé in 1998. He restructured the company, relocating it to a new venue in the
12th district of Paris, and helped establish it as a European resource center for the
Theater of the Oppressed method.

Surrounded by a team of professional actors who combine civic commitment with
artistic research, he develops the practices of the method invented by Augusto
Boal through training courses, Forum-Theater performances and workshops. On
his initiative, the company takes part in numerous international projects on all five continents. In particular, he
leads training and Forum-Theater initiatives with NGOs, cultural centers, prisons, health care centers, refugee
centers, universities...

Actors / Actresses

Razan Al Azzeh Francois Duregne Jean Pavageau
Joel Anderson Benoit Félix-Lombard Alain Ramirez
David Antoniotti Maria-Teresa Ferreira Nawal Sharifi
Zoé Blangez Léo Frati Victor Tocatlian
Manuela Brazil Bastien Girard-Lucchini Thierry Vérin
Alain Carbonnel Samira Karabadja Solange Wotkiewicz
Marceau Deschamps-Ségura Julie Manautines
Delphine Dey Ariane Naziri
Rui Frati Toninho Do Carmo
Artistic director Musical director
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The "Theater of the Oppressed’
method & techniques

The Theater of the Oppressed Method gives actors and non-actors the necessary tools to express their
own will and be able to work on their conflicts;

«let's try on stage what we have to defend in our lives»

The objective isn't to provide a preconceived message,
or to find the right answer, but to explore, experiment,
discover and understand the situation together, as a
group.

Named director of the Center of the Theater of the
Oppressed Paris (CTO-Paris) in 1998 by Augusto Boal, in
order to replace him, Rui Frati revitalized and refreshed
the team. Together, they endeavor to develop Boal's
method (composed by six techniques: Forum-Theater,
Image-Theater, Rainbow of Desires, Invisible-Theater,
Newspaper-Theater, Legislative Theater), to seek new
horizons to explore and widen the possibilities of their
actions.

B

Augusto Boal (left) and Rui Frati (right).
World Social Forum. Porto Alegre, Brazil. 2002.

The Forum-Theater

It is the story of a conflict. Forum-Theatre is a form of interactive theatre which makes it possible for a
debate to emerge through the lenses of theatrical play. One of the characters, the protagonist, tries to
obtain a legitimate right while being frustrated by one or several antagonists.

Initially, the actors perform several short scenes which mirror daily life situations that are conflicted or
obstructed in some way. The scenes are then performed again, as many times as necessary, as members
of the audience replace an onstage character Cor create a new character) to achieve a more satisfactory
outcome. In facing the actors and confronting the initial scene, the "spectActor” must attempt to create
new alternatives for the difficult situations at hand.

The play is the responsibility of the entire room: director, actors and audience. This avoids the imposition of
a message or attempts to find a ‘right’ answer. Instead, by experimenting together onstage, solutions
become possible. The director or "joker” has a fundamental role since he is the facilitator of interactions
between the audience and the stage: he encourages debate with the audience and coordinates the
audience interventions into the scene and the reactions of the actors. During the show, he/she guides the
discussion as far as possible and helps the audience to develop their points of view and clarify their
intentions.

The Image-Theater

Used in laboratory rather than for a public performance, Image-Theater aims to highlight what body
language tells us, as well as the non-verbal interactions, and the signification of the objects on stage
depending on the place we assign them on space. Image-Theater consists in creating, modeling and
observing living stopped images, and their resonance on each of us. Rid of the daily vocal mechanisms, we
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can then explore several different means and possibilities of expression. This is one of the first techniques
we use during our courses and workshops.

The Rainbow of Desires

The Rainbow of Desires is a group of techniques elaborated from the actor’s work, shown during character
research laboratories. The Theater of the Oppressed uses these techniques for the creation of Forum-
Theater and Invisible-Theater scenes. They serve for the creation of the characters, they clarify complex
situations, difficult relationships or contradictory desires. The development of the character’'s
consciousness enlarges the arsenal of ideas of the actor in front of the audience’s suggestions. During our
Rainbow of Desires workshops, the trainee, protected by the theater convention, can seize these techniques
as a self-discovery tool to share his own conflicts: “this difficulty or blockage doesn't belong just to myself.."”

The Inuisible-Theater

Invisible-Theater is a sort of performance whose particularity is to be played in the "natural scenography”
of real life, for an audience that ignores they're watching a theatre performance. A scene of Invisible-
Theater needs a meticulous work of preparation on a topical subject, the highlights of the conflicts, the
choice of the place where it will be played, etc. This technique brings the actors into a direct dialogue with
the people, without a safety net. The troupe that decides to do Invisible-Theater must have a deep ethic
sense towards the people and the subject during all the development of the action. The played questioning
must take part on its own preoccupations, its real interrogations, to avoid all kind of manipulation towards
the people answering to the actor’s actions.

What sets us apart...

w

- Established in Paris in 1979 by Augusto Boal himself Ccreator of the methodd

- First group in the world created specially to develop and work with Augusto Boal's method

- Currently led by Rui Frati, it has more than 46 years of international experience, all around the world

- We have taught Boal's method to most of the companies who perform Forum-Theaters in France and Europe

- Our troupe is composed of professional actors with many years of experience, not amateurs or students

- Our professional actors are paid according to the law CFrench collective conventiond

- Our actors are experts in all the techniques of Boal's method, not only in the Forum-Theater technique

- Since our creation, we have dealt with practically all types of social and political issues Cand /n all
environments: work, family, friends, school, university, associations, detention..)

- We have worked with diverse audiences, aged 8 to 99

- We have worked for years with all types of organizations (nursery schools; primary, middle and high schools;
universities; associations; businesses; hospitals and care centers; prisons; community centers; refugee
centers; emergency shelters; cultural centers; city councils; Ministries; festivals...D

- We customize our shows Cat no additional cost) to fit the specific heeds of each social project

- We create as many Forum-Theater performances as we do contemporary theater productions

- We can work in several languages Ctheatre-forum performances, workshops, training courses): French,
English, Spanish, ltalian, Portuguese, Arabic.

- We have our own venue, which allows us to remain permanently visible and accessible. We host a variety of
performances and workshops, through which people and organizations who wish to learn about or develop
projects with us have the opportunity to meet us easily.
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Forum-Theater performances

Forum-Theaters at your place!

By definition, Forum-Theater is an interactive theatrical play tailored to a
specific audience Cthe one present in the room on the performance day), on
a well-defined theme. All our shows are created, reworked and targeted
to the audience concerned, according to the organizer's request. This way,
depending on the needs of the partner and the target audience, the
company creates completely new Forum-Theaters or rewrites existing
Forum-Theater situations in its repertoire. Prior to the forum, the company is
obliged to carry out field research (n person, by videoconference or by
audjoconference, depending on the partner's possibilitiesd, which will guide
the director (joker) in the creation process.

In practice

A Forum-Theater session lasts 1:30 or 2:00 hours, depending on the
time available for the intervention. Ten to fifteen minutes for the
presentation of prepared scenes and 1:20 to 1:50 hours for theatrical
debate. It can be played in any type of place (theater, multi-purpose
hall, school canteen, amphitheater, outdoor kiosk, public square,
etc.). A sound system C(microphones, preferably wireless, and
amplifier) is required, depending on the acoustics of the venue.

The most popular themes and topics v A short list !

Being a citizen, citizen-government relations, public services, social insecurity, migration, integration of foreigners, treatment
of undocumented immigrants, social housing neighborhoods, neighborhood relations, rent arrears, isolation,
confinement, gender equality, identity, secularism, homophobia, stereotypes, tolerance, discrimination Cin the city, at work,
etc.), racism, justice, crime, family and domestic violence, sexual abuse, violence against women, workplace conflicts and
violence, parenting. school life, school violence, education, role of parents in education, risk codes of conduct, from school
to home as seen by children, internet addiction, youth issues, child protection, living together, suffering at work, burn-out,
suicide prevention, welcoming, communication, management, globalization, north-south relations, sustainable development,
public transportation, recycling, climate change and global solidarity, energy, health, bad nutrition habits, sexuality,
unplanned pregnancy, STDs, AlDs prevention, addiction (tobacco, electronic cigarettes, puff, cannabis, alcohol, screens,
money...), self-esteem, Alzheimer, disability, living with chronic illness, caregiver-patient relationship, elder abuse, elderly
fall prevention, end-of-life care, human dignity, unemployment and job search, job interviews, personal and professional
expression, harassment (school, work, home..), cyber-harassment, fighting against radicalization . .. among many others !

» /nterested? Need more information? Contact us for a free cost estimation <«

@ Contact: (+33) C0X143 45 8120 / theatreforum@theatredelopprime.com LE THmTﬂE
DE L"GPPRIME
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Artistic workshops and training courses

These artistic activities are conceived within a close collaboration between the Théatre de 'Opprimé and
the project organizers, depending on the real and special needs of the audience. The main idea of using
our techniques of interactive theater CForum-Theater, Rainbow of desires, Image-Theater, Invisible-
Theater) is to enable free speech, where you can find communication, expression or socialization
difficulties. The detachment created by the theater convention and the protection lead by the character
make it possible for non-actors to express themselves easier and freely. This makes it easier to
comprehend uncountable daily situations.

Using games, stories, improvisations and scene construction exercises, the trainees develop their mutual
listening capacity as well as their concentration, imagination and way of thinking... At the end, thanks to the
group work, the workshops may finish by the creation and performance of a Forum-Theater, or just by a
collective thinking axed on their specific and personal difficulties.

A theater workshop in your structure

A theater workshop adapted for any type of group (8-14 people), initiated or not to the theatrical practice.
We work with the group either around a particular theme, or in a more extensive way like a traditional
theater workshop Cbut always based mainly on our method). The duration can go from 10 to 70 hours with
the same group (minimum 2 hours of work per session), on a daily, weekly or bi-monthly basis. After 20
hours of training, there is the possibility of presenting a Forum-Theater show created and performed by
the participants to a group of relatives.

Usually, the groups are composed of people of all ages, elderly people, social workers, inmates in prisons,

refugees, teenagers, or people with disabilities, among others.
Learn our method during a training course

The aim of these training courses is to raise awareness of the Theatre of the Oppressed method among
professionals in social work, teaching, management, healthcare, lawyers, psychologists, students, artists
and any other public.. whether or not they have been initiated into theatrical practice, and to encourage
the application of our techniques in professional practice.

Although we offer T training courses every year, at the same periods, in our venue in Paris (see detalled
calendar belon)d, we also organize additional sessions, at the request of a group. which can take place
throughout France, Europe and the rest of the world. Our courses can focus on one or several techniques
of the method.

Professional
Training

The Company of the Theater of the Oppressed Paris has an official certification allowing Organization
it to give professional training courses. The CTO-Paris has the Datadock Label (financers \ 117 59 05 97 75
of the professional training courses can verify its conformity in the Quality criteria
decree). Likewise, we have the Qualiopi Certification, which demonstrates our
compliance with the national reference system for our professional training courses and allows the
trainees to be covered by public or mutual funding bodies.

The courses last between 30h to 70h, in a length of 5 to 12 days, and allow the trainee to discover and deal
with the techniques of the "theater of the oppressed method” in depth. Taught by the professional actors of
the company -in charge of our daily projects-, they are organized for groups of 10 to 20 participants
(depending on the course). The courses organized in our venue generally take place during the Parisian

holidays.
Qualiopi
processus certgé » m

DATADOCKE
L4

¥ W REPUBLIQUE FRANGAISE
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Calendar of the 2024/2025 training courses, at our Parisian venue:

The Forum-Theater The joker & the construction of a Forum-Theater
A. French AU Saints holidays - 35 h The Ascension long weekend - 35h
October 29 to 27" 2024 May 27" to June F' 2025

B. 3 weekend session - 35 h
Jan. 25"-26", Feb. 15"-16", Mar. 227-23" 2025  Forum-Theater, Body and Rythm

C. French Easter holidays - 35 h June 27" to 29" 2095
April 15" to 20" 2095
The Theater of the Oppressed techniques
The Rainbow of Desires French summer holidays - 70h
French winter holidays - 35 h August 11" to 237 2025

February 18" to 237 2095

+ See the list of our quest artists’ workshops on our website

Weekly workshop

Mondays et 7:30pm : From Sept 239 2024 to July 7 2025

For more than twenty years, Delphine Dey, actress and stage director (joker) at the Theater of the
Oppressed Company, has lead every Monday the "Forum-Theatre through Author’s Text” workshop, based
on the relationship between texts from the contemporary and classical repertoires, and the Forum-Theater
technique. The workshop offers the opportunity to participate in the creation of Forum-Theater scenes from
a variety of sources: script, play, novel, song, poem... The workshop also offers the discovery and
deepening of the pleasure of expression through acting, supported by the words of the author and the
character.

It explores the following techniques: breathing, relaxation, voice work, reading, emotional memory, Image-
Theater, improvisation, acting... And concludes with a Forum-Theater performance at the end of each
semester.

G—

Follow all the detailed information Ccosts and apply forms) on our website:
www.theatredelopprime.com

o P
v v

On-line interventions

Based on experiences such as ISOLAT project (2013-2016), an online interactive project with partners
in Italy, Romania, Palestine and Portugal; several Teleforum-Theaters presented during the COVID-19
pandemic; and distance training courses between 2020 and 2023 for Italy, Mexico and Brazil, the
Thédtre de 'Opprimé is continuously developing means to enable the realization of more projects
through video conferencing. Technical requirements: One electronic device (computer, tablet or
smartphone) per person with a stable internet access.

Teleforum-Theater: The presentation lasts 1 hour (for up to 6-40 peopled. Interaction is limited
compared to traditional Forum-Theater, but the device allows a different type of interaction with the
audience.

Video training course: Introductory sessions to Forum-Theatre (for up to 6-10 people), lasting from 9
to 18 hours with the same group (3 hours of work per session). Limited by the screen, all the exercises
of the method are not available for these courses. We've adapted a certain number of games and
exercises to make them compatible and lively for videoconference work. As a complement, the training
includes a brief theoretical and historical section on the Theatre of the Oppressed method and our
company.
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nur retent Experiente [2015-2025 short list]

UE congoing 2024-2025)
Projet : INTEGRATE

French City councils

Alfortville, Amiens Métropole, Argenteuil,
Athis-Mons, Aubervilliers, Avignon,Bagnolet,
Beuvrages, Bezons, Blanc-Mesnil, Bobigny,
Bois-Colombes, Bondy, Boulogne-sur-
Mer, Bourg la Reine, Brunoy, Carrieres-
sous-Poissy, Cergy, Chalette-sur-Loing,
Champigny. Champs-sur-Marne, Chantilly,
Chanteloup-les-Vignes, Chdéteauroux,
Chilly-Mazarin, Clichy-sous-Bois, Colmar,
Combs-la-Ville, Creil, Créteil, Dammarie-
les-Lys,Dugny, Drancy, Epinay-sur-Seine,
Etampes, Evreux, Fresnes, Forbach, La
Garenne-Colombes, Garges-lés-
Gonesse, Gentilly, Guyancourt, Le Havre,
Joinville-le-Pont, Jouy-en-Josas,
Landivisiau, Lieusaint, Lille, Lyon, Limoges,

Louvres, Lyon, Magny-les-Hameaux,
Marseille, Meaux, Melun, Moissy-
Cramayel, Montataire, Montélimar,
Montreuil, Morangis, Moulins, Mulhouse,

Nancy, Nanterre, Nimes, Nogent-sur-Oise,
Noisy-le-Grand, Orléans, Ozoir-la-
Ferriere, Pantin, Paris, Plaisir, Pont Sainte-

Maxence, Quincy-sous-Sénart, Rodez,
Romans-sur-lsere, Rouen, Saint-Ouen,
Sarcelles, Sevran, Stains, Strasbourg,
Thionville, Torcy, Toulouse, Tourcoing,

Tours, Trappes, Valence, Vaulx-en-Velin,
Vernon, Villejuif, Villenauxe-la-Grande,
Villeneuve-la-Garenne, Villeneuve-St-
Georges, Villiers-le-Bel, Villetaneuse,
Villepinte, Vitry-sur-Seine ..

» French Guiana, Reunion Island ..

Community centers

Fédérations des Hauts-de-Seine, Paris,
Seine-St-Denis; CS  Archipelia, CS
Chapeau Magique, Ctre. Socio-Educatif de
Dammarie-les-Lys, CS Flora Tristan, CS de
Bezons, CS de Garges-les-Gonesse, CS
Belleville, CS Daniel Balavoine, CS Espace
Arc-en-Ciel, CS Edmund Michelet, CS Félix
Merlin, CS Hissez Haut, CS La Croix St
Simon, CS La Rabiere, CSC Marie Jeanne
Bassot, CS Maurice Nogués, CS Millandy
(Meudon la Forét), CS Pablo Picasso, CS
Roser, CS Soleil St Blaise, CS Seine et

Marne, CS Wasquehal (59 ..

Schools

Junior High schools: Balzac (Sancerre, 18],
Coll. International de Noisy-le-Grand
(93], Debussy (15°), Georges Braques
(Neuilly-sur-Marne, 93), Gérard Philipe
(Ozoir-la-Ferriere, 77), Gérard Philipe
CAulnay-sous-Bois, 93), Germaine Tillon
(129, Guillaume Budé (19, Henri Dunant
(Meaux, 773, Henri-Georges Adam
CAntony, 923, Henri Wallon (Garges-Les-
Gonesse, 99), JF Kennedy (Allonnes, 72),
Jean Jaures (Saint Ouen, 93, Jean
Charcot CJoinville, 94>, Jean Renoir

(Bondy, 93, Jean Vilar (La Courneuve,
93), La Pléiade CSevran, 93], Léon Blum
CVilliers-le-Bel, 993, Les Bruyeres
(Courbevoie, 92), Les Dines Chiens
(Chilly-Mazarin, 91, Colleges de
Maubeuge (59, M. Audoux (Sancoins, 183,
Margarite Duras (Colombes), Max Jacob
(St Jean de la Ruelle, 45, REP Jean-
Baptiste Clément (20, Olivier des Serres
Viry-Chatillon, 91, Roger Martin du Gard
(Epinay-sur-Seine, 93), Saint Exupéry
CAulnay-sous-Bois, 933, Victor Hugo
C(Noisy le Grand, 93) ..

High schools: Chérioux CVitry-sur-Seine,
942, Agricole (Langon, 333, Agricole
(Sées, 61, Alain Fournier (Bourges, 18],
Antonin Artaud (Marseille, 13), Blaise
Pascal CForbach, 573, Edgar Quinet (9%,
Edouard Vaillant CVierzon, 18, Emilie de
Breteuil (Montigny-le-Bretonneux, 78,
Eugéne Delacroix (Maisons-Alfort, 94),
Eugéne Hénaff (Bagnolet, 93, Pro.
Fernand Léger (Argenteuil, 95), George
Sand (Domont, 953, Grand Air (La Baule,
443, Hélene Boucher (12°, Jacques
Prévert (Combs-la-Ville, 773, Pro. Louise
Michel (Epinay s/Seine, 93), Maurice
Ravel 209, Notre-Dame du
Grandchamp (Versailles, 78), Paul Eluard
(Saint-Denis, 93D, Paul Valéry (Paris 129,
Rabelais (Dugny, 93, Saint-Vincent de
Paul (133, Newton (Clichy, 92), Institut
Saint Pierre (Brunoy, 91, Saint-Vincent de
Paul (13°), Gymnasium de Tréves

(Germany) ..

Universities

AUNOHR (Beirut), Institut Catholique de
Paris, Institut de Travail Social, IUT d'Evreux,
IUT Paris Descartes, UNAM (Mexico), Univ.
Bordeaux Montaigne, Univ. Sorbonne
Nouvelle - Paris 3, Univ. Paris Didérot - Paris
7. Univ. Paris 8 - Saint Denis, Univ. Paris Cité,
Univ. Paris Nanterre, Univ. Paris-Saclay,
Univ. d'Orléans, Univ. Lumiere Lyon 2,
plusieurs universités Italiennes (Venice,
Brescia, Milano) La Maitrise Populaire de
'Opéra-Comique, Libera Scuola di
Terapia (ltaly), Shanghai Theatre Academy
(China) ..

French Prison environment
CIPDR (2018-2022>

CPA/QSL de Villejuif (2010- >
Maison d'Arrét de la Santé (2008- )
M. A. de Fresnes (2017- D

M. A. de Limoges (2020- >

M. A. Roanne (2018)

M. A. des Baumettes (2014)

M. A. des Hauts-de-Seine (2005- >
M. A. Vilenauxe-la-Grande (2025- D
SPIP d'Alencon (2013

SPIP de UAllier (2021- >

UEMO Friant (2016-2018)

CEF €2018) ..

Associations

Ado VIH, AIDES, ADSEA 77, Aide et Action,
Aliance pour éducation, Al Alma France,
APATE, APEL National, APF France
Handicap, CASP, Crescendo, Culture &
Progrés, Devenir, Double Face, Essor 93,
Estelle, Evolia 93, FEELING, Feu Vert,
iDsanté, Groupe SOS Jeunesse, Jean
Cotxet, Junior Association, La Voix de
UEnfant, L'Envol, Le Club des Peupliers, Le
RDV des parents, Mie de Pain, Mom'Frenay,

Paris Foot Gay, Vivre ..

Health centers

ADPED, AMI résidences (severaDd, Centre
Hospitalier du Rouvray, CMP Neuilly-sur-
Marne, CNAM, CPAM Paris, CRAMIF,
Etablissement Publique Ville-Evrard, GHU
Paris, Hopital Golin, Hopital Robert-Debré,
Hoépital Saint-Antoine, Hépitaux de Saint
Maurice/ Hopitaux Paris Est Val de Marne,
Maisons de retraite Korian CseveraD,

Médecins du Monde, SAMSAH, Sidaction ..
Also ...

Accueil Torcy, Agence Francaise de
Développement, Apprentis d'Auteuil, AAPI,
ARCADI, Armée du Salut, Artisans du
Monde, Boston Scientific, CAF (severaD,
Centre des Jeunes Dirigeants (CJD), CIG
petite couronne, Cités Caritas, CCI Indre,
CFDT, CGIL Lombardie Cltaly), Chrétiens et
SIDA, CLIC Melun Rivage, CNFPT,
Congrégation Notre Dame, Conseil de
Quartier du Valibout, Comité Fr. pour la
Solidarité Inter., Culture au Quai, Deloitte,
Emmatis France, ENEDIS, Enseignement
Catholique, FAPIL, FEHAP, Fédération
d’'entraide protestante, Femmes
Solidaires, Festival International Al Alma
(Mexicod, Festival L'Appel de la Lune,
Festival Travessuras Culturais (Portugald,
Fond. Maison des Champs, France Terre
d'Asile, GrDF, GRET, Ground Control, Here
and Next, ICF La Sabliére, IEPC, IFE, IGN,
Jeunesse Feu Vert, JYM Consultants,
KORHOM, La grande parade méteque, Les
Amis de UAtelier, Logement Francilien,
Maison Internationale  de Rennes,
Ministeres C(severad, Palais de la Porte
Dorée, Pole Emploi, Relais Famille
Marianne, SNCF, Société d'exploitation de
la Tour Eiffel, Société Verrecchia, Théatre a
Coulisses, Thédtre Montansier, Tribunal
Administratif de Paris, UADF, UNSS, Woman

Safe & Children, YES Theater (Palestine) ..

.. out of France

Austria, Belgium, Brazil, Burundi, Chile,
China, England, Germany, GCreece,
Guatemala, Holland, Iran, Israel, Italy,

Lebanon, Luxembourg, Mexico, Morocco,

Palestine, Poland, Portugal, Romania,
Slovenia, Spain, Sweden, Switzerland,
Taiwan ..
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Quartiers dete Project

Led by the Inter-ministerial Committee for the Prevention of Delinquency and Radicalization CCIPDRD, the
Quartiers d'été project(2020-2022) consisted in setting up weekly workshops in several difficult/dangerous
neighborhoods throughout the whole French territory. They were aimed primarily at young people aged 16
to 25 in difficult situations, to fight against delinquency, discrimination and school dropout, by working on
the notion of living together. After the COVID-19's successive confinements, starting on March 2020, and the
restrictive sanitary measures put in place, the project aimed to prevent any risk of rupture and community
withdrawal, by reinforcing the social link and opening new perspectives through cultural and sports
activities.

UE FRANGAISE I8 B REPUBLIQUE FRANGAISE I8 8 REPUD

This way, the Theéatre de 'Opprimé organized workshops that used mainly the Forum-Theater technique
Cand sometimes music and capoeira as wellD on relationships with others Cat work, with the family, in
society, etc.), targeting some specific topics (the fight against radicalization and recidivism). These
interventions were either Forum-Theater performances - tailor-made for the audience present in the room
and performed by the Théatre de 'Opprimé troupe - or practical exercise workshops. The company was
assisted in situ, in each city, by the specialized prevention and/or a social center.

There was the possibility to organize a Forum-Theater performance per group, created and played by the
participants, during the last work session, for most of the groups. The idea was that each group could think
about its condition and Credintegrate easily into society Cwork, family, daily lifed so that they would not feel
excluded and return to bad habits while working on their personal development and awareness. With
extrapolations of their situations, through theater, they were sensitized in a playful way to better
understand the world: collective socialization, oral expression, listening, taking a step back, respect, self-
esteem, meditation, concentration, debates, access to culture, anxiety management, conflict mediation,
respect for common rules, creativity, values, stereotypes and rigor.

For the latest edition of the project, in 2022, we worked in 34 neighborhoods, in 29 towns, for groups of 10
to 14 young people who benefited directly from the project. That is 3192 young people (386 women and 2206
men), not to mention the indirect beneficiaries present at the final performances in the various
neighborhoods Caround 30 per performance). For the previous editions, they were 1351 young people in 2021
and 324 in 2020, from all over France, to benefit from this initiative, opening new horizons for many of them.

Projects in prison
% S For more than 25 years, the Théatre de 'Opprimé Paris has been a regular
ﬁ“‘% 'n Q}. wa“; participant in several French and European projects dealing with the theme of
= - ... “theaterin prison”, in partnership with French and European structures.
Simultaneously, since 2008 and 2010 respectively, the Théatre de 'Opprimé
team has been visiting weekly the La Santé Prisonin Paris and the Centre de Peines
Aménagées in Villejuif Camong many others), to run Forum-Theater workshops
g ; il 4 and performances, each time involving between 12 and 25 inmates. Likewise, we
frequently orgcnlze activities with the inmates of the "quartier confiance” and the " 7/G program" at the Nanterre
prison, and the male and female sections of the Fresnes prison.
Also, thanks to our close collaboration with several Penitentiary administrations and prisons across France,
we took part in the "Quartiers d'été"” project designed and piloted by the CIPDR at the end of the first COVID-13-
related confinement.

2025 Female Mexican Prison - Mexico
During five days, in partnership with Al Alma Association, the Théatre de 'Opprimé will conduct a theater

workshop at the Female Mexican Prison of Tepepan, in Mexico City, for a group of 15-20 inmates. In addition
to that, we will give a master class about Boal's method at the famous Lecumberri's Prison Crecently
transformed into the National Archive Palace).

¢ "THEATRE
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2024/2025 "INTEGRATE" - INclusion and educaTional EnliGhtenment with dRAma and Théatre - Greece, Rumania,
ltaly, France
This project is directly aimed at facilitating a digital journey for not only theater groups but also

incarcerated (and rather talented) individuals through web-based content delivery and digital documentary,
in order to showcase their work, promote and enhance their role in society, and strengthen all types of
theater and other art-related activities in prisons. Primarily, this project will produce three distinct, rather
complementary outputs, in the form of an Intelligent Collaborative Theater Web Database, theater lessons
delivered in prisons, and an inclusive final documentary. This final film will show the work carried out during
the 24 months of this theatrical training in prisons of four European countries.

2022 High-Security Prison of Santiago - Chili
The time of a week, in partnership with the CoArtRE organization, our troupe ran a training course in

Santiago’s oldest penitentiary center, in the high-security quarters. The work culminated in a "public”

presentation of the scenes created by the pqrt|C|pcmts for the rest of the inmates.
[

2018/2020 "WIP" - Work In Prbgress - Italy, Portugal, Spain, France
The project aims to allow a free dialogue between organizations of different countries, working on
innovating detention, through the exchange of good practices and the realization of workshops for educators,
actors, social workers and prison staff. The partners are those in Europe with the highest migration density:
countries neighboring the Mediterranean, the first port of arrival of the migrants coming from war and poverty
zones. The high density of foreign prisoners in the detention centers within these countries causes several
coexistence and communication difficulties among the prisoners and between the prisoners and the prison
staff, sometimes concerning severe violations to the Human Rights and to the dignity of the prisoners.

201372015 "Grundtvig: From the detention center to the cultural center” - Italy, Germany, Eng and, France
This partnership aims at the identification and selection of the good

practices dragged from the theater in prison experiences to develop a
work-model that could be transferred to other contexts and/or
objectives. The implied partners can reinforce their knowledge and
expertise on this field by the creation of a common ground where to
develop this type of theater. All this thanks to the cooperation and sharing
of useful information and skills coming from their different experiences
in prison and in the general social inclusion field.

2012/2014 "Prisoners on stage, theatre as link between inside and outside” - Italy, Germany, Rumania, France
: The purpose of this European project is to provoke the meeting of several

different partners who develop theater in prison in their respective countries.

The effects of the theater work in prison happened to be very positive. Beyond
the fact of giving prisoners the opportunity to regularly practice a cultural activity,
theater develops better social links within the prison, specially by offering them a
moment of distance and detachment Ceven if fictive or brief> out of their daily
] reality.

Therefore, theater can take all its real meaning in a resocialization and reinsertion process, this being the
main objective of both the prisoners that follow our workshops and the penitential administration that
organizes the interventions.
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FESTIVAL

L’art et la création contre la marginalisation

)

2009/2011 "EDGE Prc;,jéct : théatre n prison” - Italy, England, France
This project is the result of a partnership between the Thédatre de 'Opprimé, CETEC (ltaly> and Escape
Artists CEngland), mainly supported by the European Commission as part of the Culture 2007-2013 program.
We focused our artistic research and production on different themes: the freedom of being a woman, life
after prison, creation and disability.

2005/2006 “Du centre de détention au centre culturel” - Italy, Germany, England, Sweden, Austria, France
2003-2004 Minor's Detention Center of Casablanca, Salé and Rabat - Morocco

Training courses for the rehabilitation agents and social workers of the Minor's Detention Center of
Casablanca, Salé and Rabat. In partnership with the Penal Reform International and the Government of
Morocco.

2000 "50 ans apreés le fascisme™ - Germany, Holland, Poland, France
1997 "Teatro e carcere” - Italy, England, Germany, Spain, France

h

o

fecent Internacional projects
> Projects supported by the European Union

2024-2025, Project: INTEGRATE - INclusion and educaTional EnliGhtenment with dRAma and ThEatre. Greece,
Rumania, Italy, France

2023-2024, Project: SPG - Sustainable Participation Goals. Italy, Sweden, Romania, Austria, Portugal, France

2022-2024, Projet européen ATTACH - The Art of TheaTron As Second CHance. Greece, Cyprus, France, Italy

2021-2023, Project: SHARAD - Sharing Radio. Italy, France, Portugal, Romania

2018-2020, Project: WIP - Work In Progress. Italy, Portugal, Spain

2017-2019, Project: Exchange of Good Practices in order to achieve a pedagogical and cultural model to
combat violence against women. Italy, France, Portugal, Germany, Slovenia s "r 3

2014-2017, Project: Pas de Deux C(leader) Belgium, Spain, Italy, Portugal ‘g

2013-2016, Project: ISOLAT Cleaden Italy, Palestine, Portugal, Romania

2013-2015, Project: PICP - Grundtvig. England, Germany, Italy

2012-2014, Project: Prisoners on stage Germany, ltaly, Rumania

2009-2011, Project: EDGE lItaly, England

2005-2006, Project: Du centre de détention au centre culturel ltaly, Germany, England, Sweden, Austria

> The T.0. around the world

2024, China: Training courses on the Theater of the Oppressed at Shanghai Theatre Academy. Shanghai.

2023, Portugal: Performance of the theatre production Massacre.s, Travessuras Culturais Festival, Ponta do Sol -
Madeira.

2023, Brazil: Training courses on the T.O. method and public reading of the show Massacre.s. Para, Belém, Sao Paulo.

2023, Chili: Training courses on the T.O. method at the Universidad Catélica and the Central prison. Santiago.

2022, 2025, 2027, Mexico: Training courses and Master classes on the Theater of the Oppressed, aupres de
professionnels du social, artistes et détenues dans une prison de femmes. Mexico, Tlaxcala, Mérida.

2021, Portugal: Performance of the theatre production Nobis ; le thédtre confiné, Travessuras Culturais Festival, Ponta
do Sol - Madeira.

2020, Italy: VOILA project. Training courses on Forum-Theater. Pistoia.
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9019, Spain: Participation to the 20" International Theater Book Festival, Madrid.

2018, Greece: International colloquium #ErasmusDays2018. Athens.

2018, Bulgaria: Training courses on the Theater of the Oppressed. Sofia.

2017-2018, 2023, French Guiana: Training courses on the Theater of the Oppressed. Oyapoc

2017-2019, Reunion Island: Training courses on the Theater of the Oppressed. Saint Denis.

2017, Portugal: Performance of the theatre productions Je suis Don Qujjote de la Mancha and Poéte, mon centenaire
de poete, Travessuras Culturais Festival, Ponta do Sol - Madeira.

2016, 2017, 2022-2023, Lebanon: Training courses on the techniques of interactive theater. AUNOHR University. Beirut.

2016, Morocco: Support to the 4L Trophy.

2016, Palestine: Training courses on the Theater of the Oppressed, and help on the direction for the play Sameh,
based on the method, for the theater company YES Theater. Hebron.

2013, Palestine: Training courses on the Rainbow of Desires technique. Ashtar Festival. Ramallah.

i

2010, Chiié: Simposio Internacional Teatro y Cdrcel.
2008, Taiwan: Human's Rights Memorial, Old penitential of Green Island.
2007, Iran: Performance of Dans (‘'ombre, FADJR Theater Festival, National Theatre, Tehran.

2007, Romania: Performance of the theater production Dans (‘ombre, Alba Julia’s Festival.

2006, 2011, Iran: Training courses at the Tehran University and the City Hall.

2006, Taiwan: The aboriginal in the Taiwanese identity. Arts and Culture Council. Taipei University. Invited by the
French Cultural Council at Taipei.
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2003-2004, Morocco: Training courses for the rehabilitation agents and social workers of the Minor’'s Detention
Center of Casablanca, Salé and Rabat. Penal Reform International. Government of Morocco.

= | e

2002, Brazil: Meeting with the Theater of the Oppressed of Rio de Janeiro. Teatro do Sesc in Porto Alegre. / World
Social Forum, at S&o Paulo, then Porto Alegre.

2000-2003, 2022, Burundi: Invited by the French Cultural Center and Terre des Hommes au Burundi (TDHBD to help the
widows and orphans of the genocide live together. Research for Commun Ground. CARE Association. / One

month training course for a group of the Young Center of Kamenge in Paris.

LI

. Mantua,

Brescia:

- 2016, Verona: Training courses on the Theater of the Oppressed for the
MetisAfrica association.

- 2013, Genoa: Training courses on the Theater of the Oppressed for the
BJCEM association.

- 2012, Mantua: Sviluppo e Lavoro, The human evolution in the industry.

- 2012, 2013, 2014, Brescia University - law faculty.

- 2009-2012, Modena: Performance of the theater productions Dans (‘'Ombre,
Parfums de plaisir et de mort, Traversée. Creation of a Forum-Theater group.

- 2007-2015, Milan, CGIL Lombardie (trade-union confederation): security and health in work. Creation of a
Forum-Theater group.

- 2004-2008, Pioltello: Creation of a Forum Theater group for the City Hall.

- 2004, Genoa, CEuropean Culture Capital: Theater and handicap. Performance of Emplacement Réservé and
Forum-Theaters. Theaters.

- 2004-2025, Milan: Rui Frati, visiting professor at the Libera Scuola di Terapia Analitica (PhD level. “Theater
and Therapy”.

- 1998, Milan: Premiére of the play Damiens ou le grondement de la bataille, inspired on K Surveiller et punir >
of M. Foucault. Piccolo Teatro.
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Our recent contemporary theater productions

Massacre.s des eaux - 2026

Massacre.s - 2023

Un projet de Benoit Felix-Lombard, Tanguy Gauchet, Leonardo Frati, Rui Frati, Alain Ramirez.

Sao Paulo, Madeére, Paris.

Peur du noir - 2023
Un projet de Benoit Félix-Lombard, Leo Frati. Paris.

Je devrais au moins me taire, mais je ne peux pas non plus, car j'aime la vie - 2022
Création collective, d'aprés l'ceuvre de Max Aub.

hommage aux 50° anniversaire de Max Aub.

The T.O. does Calmost) its own cinema. It was a good idea to pay tribute to a little-known author:

Max Aub. We turned it into an exquisite corpse. Basically, with the cast and crew, we told ourselves
a "meta-history” in which we adapted (badly) the “Discours de la Place de la Concorde” for the

screen. Off to Switzerland to receive an undeserved prize. Switzerland's a great place to live, since
nothing much happens there, but this sentence resonates like a cow: "l should at least keep quiet, but
| can't either, because | love. Life." There's video projection, classical music and an interrupted burst

of frontal nudity. There's no doubt about it: this is contemporary theater.

le thétre confiné

SimEae

Libertades partie 1 "Alter” 2016/2017

by J.R. Fernandez, Carmen Loza, Miguel Zavala,
Rui Frati.

MigrActeurs 2019

by Isabel Ribeiro, Toninho do Carmo, Rui Frati,
Telma Savietto.

Lune trop petite et marche dangereuse 2018
by Augusto Boal. Homage to the 50th anniversary
of the Feira Paulista de Opinido.

Fantaisie pour un homme seul 2017

by Delphine Dey.

Je suis Don Quiijote de la Mancha 2016/2017
by J.R. Fernandez. Homage to the 400th
anniversary of Cervantes.

Libertades Partie 2 “"Nobis, le théatre confiné” - 2021
A project by Rui Frati and José Ramén Ferndndez.

A retirement home, a charity warehouse and a building share a courtyard. Intrusive windows and
|l  precarious niches inhabited by curious characters: Mathieu, Said, Théophila and Luba. Lucie visits
S8  them. Here the daily lives of anonymous people who know little or nothing about each other are
intertwined. In a more distant place, two strangers, Belén and Nasser, come together in
circumstances that are far apart. A daily life turned upside down by the exceptionality of their
situations, which erases the small pleasures of life. Loneliness and solidarity, distance and
proximity, selfishness and generosity will punctuate these slices of life and question what is
important. By invading all the physical spaces of representation (and of the public), they will make
us their fellow travelers...

Sameh 2016

by Ra’'ed Shoukni.

Remarquables Utopies 2014

by J.R. Ferndndez, Arrigo Barnabé.
Poéte, mon centenaqire de poéte
201372017

by Isabel Ribeiro.

Nelson de Rio 2012

by Isabel Ribeiro, Nelson Rodrigues.
La Terre 2011/2012

by J.R. Ferndndez.

Parfums de plaisir et de mort 2008
by Li-Ang.

Qa

JEDEVRAIS AUMOINS ME ram
PEUX PAS NON PLUS, CAR

Emplacement réservé 2004/2006

Traversée 2003/2006

Dans 'ombre 2002/2007

L'état de nos droits 2000/2002

Beco das Garrafas 1998

Damiens 1997
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Some press articles...

QOuest-France
4-5 décembre 2010

Sida et emploi : le théatre léve le voile

Grace au théatre-forum, 12 comédiens séropositifs tordent
le cou aux clichés liés au VIH dans le monde du travail.

Dans le thééatre-forum, le spectateur est invité & entrer dans le jeu pour infléchir
la situation probléme.

A I'heure de la représentation, au
Chapeau-Rouge, mercredi gprés
midi, la salle est encore vide. C'est
aujourd’hui la journée d'action contre
le sida. Le plateau est sans fioriture.
Coté jardin, dans I'ombre, les comé-
diens vétus de noirs se serrent les
coudes: Inquiets ? Impatients ? Sou-
riants et beaux comme des rockers,
ils portent le ruban rouge avec élé-
gance. La maladie, la discrimination,
la honte, le secret, ils connaissent !
Christian Vidal du Théétre de L'Op-
primé qui assure le role de « joker »
annonce le début de la représenta-
tion aux spectateurs et les modali-
tés d'interactivité du Théatre-forum.
«.. Les comédiens d'un jour issus
du monde du travail vont jouer 3
scénes illustrant des situations de
discrimination dans I'emploi et liées
au ViH. Les 3 scenes finissent mal.
Mais au théatre-forum, on n'aime
pas que c¢a finisse mal. Aprés
chaque représentation, on vous

)

laisse la possibilité de changer le
cours des saynétes. Par solidarité
Ou parce que vous voyez un acteur
en danger vous pourrez monter sur
sceéne. »

Une directrice d'école confron-
tée a la colére et la peur de parents
d'éleves devant les absences prolon-
gées d'un instit « soupgonné d'étre
en plus séropositif » ; un formateur
en entreprise aux prises avec les
représentations négatives et insul-
tantes d'employeurs sur le ViH ; des
cuisiniers qui s'interrogent sur les ris-
ques a travailler avec des personnes
seropositives.

Les spectateurs s'indignent et
jouent le jeu du théatre-forum en ima-
ginant d’autres manieres d'envisager
les situations insoutenables. La ma-
gie de la rencontre opére pour faire
tomber les préjugés. Il n'empéche :
les comédiens réussissent a les en-
trainer dans un face a face avec eux-
mémes, déroutant et parfois violent.

{SIDA ET ?HEA?RE

Denoncer

les v-éfscnmmatmns
__dans I emplon

Tmsdxefs d’entrepnsesus- A

vent une formatlon sur |inté=

‘gratlon de personnes porteuses
du VIH. Le premier, patron. -
-dans le batiment, ne prend pas

de | -pincettes avec le formateur:
«Je ne peux pas me permettre

.d'embaucher des toxicos et des
. pédés quisont la un jour sur
-.deux. » Le second, patron -

d’une chaine-hételiere, estime

- que « le VIH est incompatible

avec .un- groupe. comme le

notre qui accueille une clien-*
- ‘téle de standing ». Le troisid-

me; responsabte dans une col-
lectivité locale, n’envisage pas

~ davantage de recruter des per--
* sonmies séropositives.

Fiction 6u réalité 2 Ces pro-

Apos étaient tenus par des.

comédiens amateurs dans le
cadre de la Journée mondia-

‘le de lutte contre le sida le -
‘ ,1"’dé0embve éQulmper Mais
‘ils étatent forfement inspirés

de situations vécues ou rap-

portés, « 4l s’agit d'une pidce
" de thétre interactive. Les trois
. saynéfes présentées ont été.
_crédes avec dix comédiens
_amateurs, certains sont por- - §

teurs du VIH, d‘autres non », -
présente Vincent.Vidal, Ce
‘comédien professionnel du- -

" Théatre de&ppnmé encadre

cette ‘troupe de comédiens g

éphémeres.
- Les saynetes mettent toutes
‘en Jumiere les discriminations

"dont sont vnctrme.s les per-
- sonnes porteuses du VIH. Elles

sont jouées une premiere fois.
Puis une seconde. Cette fois-

ci, le public est invité 3 parti~

ciper pour rétablir certaines

vérités. Mercredi 1= décembre,
les spectateurs ont bien joué .

le jeu. La plupart était toute-

“fois déja acquis & la causedes
personnes séropesitives. Dans .

Ja salle, il y avait peu de DRH,

de personnel de Pole emploi

ou de simples salariés...
Ce sont pourtant eux la
cible de ce théitre forum.

« Aujourd’hui, fa grande majo-,
" rité des personnes porteuses

du VIH ne fe disent pas a leur
patron car la société n'est pas

. du tout préte. La maladie n'est

pas suffisamment . connue.
Quand un séropositif annonce
sa maladie, il 2 de grandes
chances de perdre son emploi.

Pourtant gréce aux traitements,

ces salariés peuvent avoir une
vie professionnelle parfaitement

Ies secteurs ans

tie: Paenet, wee-préstdente de
. Résonance, partenam: dece
théatre forum.

tés

normale ef travailler dans tous

d'&J
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vof
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VILLE DE

PARIS

8 MARS 2019

JOURNEE INTERNATIONALE DE LUTTE
POUR LES DROITS DES FEMMES

AGISSONS
TOU-TES
_ENSEMBLE! |

>> THEATRE-FORUM

VENDREDI 8 MARS
! 18H30-2IH

MAIRIE DU 12

théatre forum autour de

européens.

75012 PARIS

e Théatre de lopprimé organise un

de la lutte contre les violences faites
aux femmes partout en Europe. Cette
création participative rassemblera
des intervenant.es de nombreux pays

MAIRIE DU 12 ARRONDISSEMENT
SALON DES OUTRES MERS
130 AVENUE DAUMESNIL

8 MARS 2019

JOURNEE INTERNATIONALE DE LUTTE
POUR LES DROITS DES FEMMES

I3 question

1
1

v
RUI
Le « théatre

forum » est 'arme
primordiale

du théatre de
'Opprimé : un
protagoniste et

son antagoniste,

le metteur en
scéne, qui invite le
public a prendre
position, avec la
complicité des
acteurs, pour qu'il
teste sur scéne les
changements qu'il
voudrait imposer
ala querelle, afin
de la résoudre sans
céder au fatalisme.
La technique

est inspirée du
réalisateur brésilien
exilé en Argentine
Augusto Pinto Boal :
« Etre citoyens nest
pas vivre en société,
Cest la changer »,
disait-t-il. « Nous
sommes des
prisonniers avec la
liberté d'exprimer
nos prisons

afin de changer

des situations
absurdes », déclare
le créateur du lieu

et met
Rui Frati. « Nos
projets abattent

les isolements :
économiques,
générationnels,
raciaux, sexistes ou
dus  la précarité.
Nos cours se
tiennent aussi dans
les prisons. » GL

eur en scéne,

= IOBS

RUI FRATI

11 briile les planches pour réchauffer les coeurs
Nous sommes toujours a la recherche de nouveaux fronts
pour faire de l'art et de la culture un moteur de la
transformation de la vie, explique de sa voix douce le
sémillant Rui Frati, directeur du Théatre de I'Opprimé. Cet
aprés-midi, deux de mes comédiens sont a Villejuif en plein
engagé a commenceé sa carriére sous l'égide des plus grands,
comme Bob Wilson. Il a adopté les méthodes de théatre-
action participatif du légendaire metteur en scéne activiste
brésilien Augusto Boal. 11 les met & profit dans son petit
repaire artistique faiblement subventionné mais
extrémement dynamique, qu'il pilote depuis déja douze
ans. Dans la journée, il organise avec sa troupe des ateliers
en prison, dans des HLM, avec des lycéens, des
séropositifs... Le soir, plus classiquement, Frati monte sur
scéne ou supervise les représentations de son théitre. «
C'est un lieu o1l tout le monde se rencontre, détaille-t-il.
Nous encourageons les jeunes professionnels du thédtre et
Jfaisons jouer des metteurs en scéne du monde entier, a
l'année ou lors de festivals. Hier soir, 25 adolescents de
Combs-la-Ville avec qui nous travaillons sont venus voir
une piéce. C'était trés émouvant. » La prochaine
renaissance du quartier devrait donner davantage de
visibilité & ce théatre exigeant et généreux.

KATIA PECNIK

Thédtre de I'Opprimé, 78, rue du charolais, tél. : 01-43-45-
81-20. www .theatredelopprime.com

TDAVAITIN ITOOTITTEICLANT

VIVRE PARIS
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Ponta do Sol Colectivo traz
director do Théatre de lOppnmc

JOAO FILIPE PESTANA
ifpestana@dnoticias.pt

Mentor e director do famoso
Théitre de I'Opprimé (em portu-
gués, Teatro do Oprimido), em Pa-
ris, Franga, tem sido um dos prin-
cipais \mpulswnadores e pensado-
res das artes cénicas a nivel mun-

dial. Chama-sé Rui Frati e estd

hoje na Madeira como orador con-
vidado de mais um Encontro Ex-
travagante, uma iniciativa do re-
cém-formado Ponta do Sol Colec-
tivo.

Esta iniciativa realiza-se as 18
horas, na Estalagem da Ponta do
Sol, onde Frati falard sobre o méto-
do de Augusto Boal e do Teatro-
Forum, e ainda dos desafios desta
arte de palco numa sociedade eu-
ropeia em plena convulsio,

Rui Frati formou-se no Brasil e
iniciou o seu percurso no Teatro-
Férum com o fundador do movi-
mento, Augusto Boal. Foi professor
de Dramaturgia no Conservatorio
de Lisboa e em 1998 fundou o
Thédtre de 'Opprimé, em Paris,
que ¢ hoje 0 mais importante cen-
tro de pesquisa de Teatro-Forum
da Europa.

De salientar que as entradas cus-
tam 15 euros e as reservas devem
ser feitas para 0 mimero de telefo-
ne 916591325,

Sobre o Teatro-Férum

“Ser cidad@o niio é viver em socie-
dade, é mudi-la”, escreven Augus-
to Boal, uma frase que serve de
‘trave-mestra’ do método teatral-
politico por ele di Ivido. E foi

Hhmnm'uv Extravagante' do Ponta do Sol Colective. Rui Frati do Teatro do Oprimido é hoje o convidado.

da década de 1970 que Augusto [N :::tives @ suavontade de mudanga

Boal criou o Teatro do Oprimido,
ummétodo com o objectivo de tor-
nar visiveis os conflitos sociais e
politicos de grupos marginalizados
por poderes totalitdrios.

No Teatro-Férum nito hé barrei-
ras entre pubhco e actores, O pu'
blicog pelo

‘ENCONTRO
EXTRAVAGANTE'

HOJE COM RUI FRATI

NA ESTALAGEM
DA PONTA DO SOL

o ‘)oker é conwdadoa intervir na

pega, a substituir os actores, a in-

fluenciar o seu desfecho. £ a opor-
idade do cidadio colocar as

precisamente na América Latina

suas ideias em acgio, as suas alter-

No Teatro-Férum, actores e pi
blico exploram as alternativas pos
siveis de um conflito encenade
conflito esse que ¢ 0 mesmo que o.
espera ld fora, no fim da pega.

Na pritica, toma como ponto de
partida uma inquietac@o: serd pos
stvel restituir a todos a capacidade
de ser simultaneamente especta
dor critico do que acontece e cria
dor activo da realidade? Para des
cobrir as respostas, ou parte delas
hoje, na Estalagem da Ponta do Sol

0

THEATRE
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en scéne
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® LePlateau " _
Le chémage sur les planches

V2 ke

LETELEGR APM nE

F-o =&

ot faire prendre A la

», confie I'ani 8
-

jon qui &
! vers la mi-décembre et s’est ache-
vée par une répétition générale le

| pour mettre en scéne leurs problé-
. mes, 2 se défendre et
| aussi se produire en public.

' Mardi soir une représentation
! publique a eu lieu, au centre social
. du Plateau.

Car ils créent. Ce sont oux @
portent matidre & matire 8n s
3 dialoguer. C'est un chermi:
qui sort du classique, &4
moins que l'on puisse dira. [«
retrouver un emplol.
Du théatra
au forum
« C'est une démarche pour
montrer aux gens qui sont dans
notre situstion qu'il y a d'autres
luti que celle de la soumis-

sion classi

Rui Frati,
ces stages.

i Wi

17 demandeurs d’emplois de alemhMmfm.:.w“rw

dans ce type de si-

pour monter  de son propre personnage su

_sodéu que nous en faisons tou-
jours partie », racontent les cor
dlens qui font icl leur premidre ¢
périence théatrale.

Rui Frati pense avoir réuss:

« car ils ont gagné la bataille de \a
parolg ». C'est rare lorsqu'on se
renvoie une image négative de sa
propre personne.

L'objectif semble atteint pour
ce groupe qui souhaite que cette
méthode se généralise. Un autre
aspect a 6té mis en avant par les
animateurs de |'atelier, 'assiduité.
« lis ne s'é6taient pas revus depuis
la générale et sont tous venus au

dez-vous pour la repré i

publique ». On aurait pu croire que
le temps aurait éteint les passions,
démobilisé. Mais il n'en n’est rien.
q. qui prouve l'intérét porté a |'ini-
tiative par les bénéficiaires de
I'opération et conforte les organi-
sateurs dans leur choix.

Une expérience semblable a été
montée il y a quelques mois &
Ploufragan sur le thdme de la mal-
traitance des enfants, interprétée
par des travailleurs sociaux, puis
une autre il y a trois ans environ
au Plateau, sur |'alcoolisme.

Le théatre-forum a |'autre avan-
tage de laisser intervir le public sur
scéne, amenant ainsi |'improvisa-
tion. « Un excellent exercice pour|

sation », explique le comédien-
mateur. « Garder la raison d'dtrg

scéne comme dans la vie ».

s

Allocataires RMI
La réinsertion mise = scéne

' Dire los difficultés de la réinser-

pour finir dans une impasse »
I'une des ani wes

tion, ce quotidien tout en gal
P décus et i

issue... C'est I'objectif d'un collec-

tif briochin regroupant le centre

communal d’action sociale, des

Le public aussi

Comment en sortir, de cette fa-
meuse impasse ? C'est bien &n-
tendu la question qui sous-tend
I’ ble de ce sp le-débat,

dont on souhaiterait faire un trem-
plin, c'est le théatre qui a éé
choisi. Depuis le mois de décem-

mettre en scéne, dans un petit
sketch inspiré de son vécu et illus-
trant les sur lesquels il
a pu se casser la téte.
difficultés » :
de ce specta-
cle créé le 13 janvier dernier 2
Saint-Brieuc et présenté jeudi soir,
au centre jean-Savidan.
Douze demandeurs d'emploi se
adent pour p ces say-
nétes teintées d’humour mais au
fond plutot amer. Comme le par-

supervisé par les membres du col-
Jectif et un comédien du Théstre

Dpprimé, de Paris, Et c’est 18
rvient le public, composé
| soir de demandeurs d’amplol

prouver qu'il existe bel et biens
des moyens ou des attitudes parti-
culidres permettant dtexhapp:' a

isnnionnais at de tr leurs S0~
ciaux comme ceux de Ker Uhel
Contacts.

Des propositions, certains ne
manquent pas d'en faire. Mais &
jeur tour, il doivent jouer le jeu et
se mettre en scéne. Pour tenter de

ce L1
nistratif qui vous « parachute d'un
buresu & I'sutre ». Un probléme
dont, en tout cas, |a solution est
encore plus difficile & trouver dans
la réalité que dans ces mini-fic-
tions...
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Centre du Théétre de 'Opprimé - Public transportation to come
Augusto Boal Subway :
(CTO-Paris) RER
Bus :
CONTACT US

Company's producer and head of communication (Forum-Theaters, workshops &

decentralized training courses)
: J Pl |

Asistente de produccién
Responsible for training courses in our Parisian venue (training courses at the CTO-Paris)
Venue's technical director

Venue's programming team

Administrator

Director

More information:

1
IO >
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